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Thank you for silencing all electronic devices for the duration of the concert.

Program Notes
Thank you for attending today’s concert.

Opportunities to collaborate with incredibly
talented and dedicated people are one of the great joys of working at a university. Ensemble
music represents musical collaboration each time our students gather to work and create together.
Today’s program is entitled Collaborations in reference to our common work as ensemble
musicians, and furthermore, as a tip of the hat to the great soloists and composers who are featured
today. We hope that you will enjoy the result!

American composer Ryan George (born 1978) graduated from the University of
Kentucky with a degree in music education. While a student, he sat principal horn for four
semesters in the wind ensemble, was a drum major for the Wildcat Marching Band, and also
performed with various other ensembles including the UK orchestra.
George completed his first concert commission in 2007, and since then
his works have received performances at the American Bandmasters
Association Convention, the Midwest Band and Orchestra Clinic in
Chicago, the Music For All (Bands of America) Concert Band Festival,
the Mid Europe Festival in Schladming, Austria, Carnegie Hall, the
National CBDNA Conference, the CBDNA/NBA Southern Division
Conference, and multiple state music educator conferences. Ryan's music
is also regularly programmed by All-State, Region, Inter-Collegiate, and
Honor ensembles. His first work for advanced wind ensemble, Firefly,
was recorded by the University of North Texas Wind Symphony under
the direction of Eugene M. Corporon and is featured in the Teaching
Music Through Performance in Band series, Volume 8.
As a specialist in music design for marching ensembles, Mr. George's
work has been performed by some of the nation's elite ensembles at state,
region, and national venues. His roster of clients hail from fourteen states
and include perennial Bands of America (Music for All) regional champions, regional finalist, and
Grand National finalist. Within the realm of drum corps, Ryan serves as the brass
arranger/composer for the Boston Crusaders from Boston, MA, and the Academy Drum & Bugle
Corps from Tempe, AZ. He was also a visual staff member for the Phantom Regiment and
Carolina Crown. As a marching member, Ryan performed with the 1998 DCI World Champion
Cadets of Bergen County and the 1999 DCI World Champion Concord Blue Devils. Ryan's
professional affiliations include ASCAP, the American Composer's Forum, and TMEA. He
resides in Austin, Texas.

AN GÉ FHIÁN - The Wild Goose
The ancient Celtic people who occupied the British Isles around 1,600 years ago were a people
who shared a deep connection with nature and the world they found themselves in. Around this
time, Christianity found its way to this land and these ancients would often draw on their
surroundings for symbolism. In the Celtic tradition the Holy Spirit is represented as a bird, not as
the delicate and peaceful dove found in other cultures, but as An Ge Fhian- The Wild Goose.
Like a wild goose, the Celtic people perceived the Spirit of God as wild and untamed. Geese are
loud, raucous, and strong. Their honk is challenging, piercing, unnerving. They are uncontrollable,
difficult if not impossible to catch, and their actions cannot be anticipated (thus the phrase “wild
goose chase”). These ancient people absorbed spirituality not as something that you captured or
bent to your will. It was a pursuit, an adventure that you chased after. Their faith was one that was
free and unpredictable.
Juxtaposed against the chaos of the goose chase, these ancients also had a phrase for those places
where the distance between earth and the spiritual realm collapsed - locales where we are able to
catch hints and glimpses of the transcendent and where the divine seems to speak the clearest.
They called these destinations “thin places.”

In writing this piece, George was intrigued by these two impressions: the wild and rambunctious
goose that calls us on an adventurous chase, and the tranquil, reverent thin places that the goose
leads us to. These two thoughts intertwine, sometimes gracefully and other times forcefully. The
piece was written in the free-form of a fantasy overture and was built around a five-note motif that
varies throughout the allegro sections. A simple chordal hymn first stated by the horns provides
the basis for the adagio segments. The goose, represented by an antiphonally staged solo English
horn, shows up at various points in the work as both the boisterous motivator and the soothing
counselor. Music influences coming from the Celtic traditions are faint early on in the piece, but
transition to the forefront towards the end as the emulated sounds of bagpipes, penny whistles, and
Irish drumming transform the five-note figure into a reel and jig.
AN GÉ FHIÁIN (The Wild Goose) was commissioned by Robert W. Clark as a gift to Dr. Barry K.
Knezek in honor of his passion for and devotion to the Lone Star Wind Orchestra. The work was
premiered by the same group January of 2014.

Anthony Plog (born November 13, 1947 in
Glendale, California) is a renowned American
conductor, composer and trumpet player. The music of
Anthony Plog has been performed in over thirty
countries around the world. He is the recipient of
numerous grants and commissions, including the
National Endowment for the Arts (for the American
Brass Quintet), the Malmo Symphony (Sweden), Nick
Norton and the Utah Symphony, the Summit Brass, the
GECA Brass Ensemble in France, the Chicago Chamber
Musicians, the University of Texas at Austin, and the
St. Louis Brass Quintet. At the beginning of his
compositional career, Mr. Plog wrote almost
exclusively for brass, and was published by several of the top brass publishers, including Western
International Music and Brass Press. His exclusive publisher is Editions BIM of Switzerland. Plog
has broadened his compositional horizons, and now writes in many different mediums, such as
opera. His brass works have been required pieces on a number of international brass competitions,
including the ARD competition in Munich, Germany, and also competitions in Porcia, Italy,
Toulon, France, Brno, Czech Republic, and Lieksa, Finland. Most of his brass music has been
recorded, with several pieces receiving four or more recordings.
As a soloist, Anthony Plog has toured throughout the U.S., Europe, Australia, and Japan. He has
numerous recordings to his credit, and has recorded solo albums for labels as diverse as BIS,
Crystal, Centaur, and Summit. In addition to his solo career, Mr. Plog has made chamber music an
important part of his musical life. He is a founding member of the Fine Arts Brass Quintet and the
Summit Brass, and has performed with such chamber music organizations as the Chicago
Chamber Musicians, Chamber Music Northwest, St. Louis Brass Quintet, etc.
Since being appointed to his first teaching position upon his return to California from the Utah
Symphony in 1976, Anthony Plog has taught at various institutions around the world, including
California State University at Northridge, the University of Southern California, the Music
Academy of the West, the Schola Cantorum (Basel, Switzerland), the Malmo Music Academy
(Malmo, Sweden) and the Accademia di Santa Cecilia in Rome. Anthony Plog retired from the
concert stage in 2001 in order to pursue a full time composition career.
Written in 1992, Three Miniatures for Tuba and Wind Ensemble is a true tour de force for
both tuba and wind ensemble. The entire composition is less than seven minutes long; however,
Plog fits a great deal into the short time. The first movement, "Allegro vivace," alternates between
jagged, uneven lines and flowing strings of sixteenth notes. The second movement, "Freely," has a
quasi-cadenza feel, then segues into the final movement, "Allegro vivace." Aggressive lines of
sixteenth notes move to loud, punctuated eighths. In a final flourish, the accompaniment provides
a backdrop of constant sixteenth notes, while the solo tuba part floats in and out.

Joel Puckett is a composer who is dedicated
to the belief that music can bring consolation, hope, and
joy to all who need it. The Washington Post has hailed
him as both "visionary" and "gifted" and the head critic for
the Baltimore Sun, Tim Smith, hailed his newest piece,
This Mourning, as "being of comparable expressive
weight" to John Adams' Pulitzer Prize winning work, On
the Transmigration of Souls.
Born on the south side of Atlanta, Joel is the son of a
Dixieland jazz musician and a classical tubist. He spent
his childhood improvising with his father and learning the
fundamentals of both concert and popular music. He has held fellowships at the Aspen Music
Festival and at the University of Michigan where Joel received a D.M.A. in composition studying
with Pulitzer-Prize winner William Bolcom and Grammy Award winner Michael Daugherty.
Formerly a cantor at St. John's Episcopal Church in Detroit, he has also been an active performer
of both contemporary and cabaret works.
Puckett is currently on the full-time faculty at the Peabody Conservatory of Music of Johns
Hopkins University where he teaches courses in music theory, co-teaches the composition seminar
and recently finished a term as the composer-in-residence for the Chicago Youth Symphony
Orchestras.

Short Stories
“There will come a time when you believe everything is finished; that will be the beginning.”
— Louis L’Amour, Lonely on the Mountain
What makes the construct of the short story itself so unique among other literary devices is the
demands placed on the author to create a meaningful narrative. They must describe the
relationships between characters, present a conflict, and resolve it in a remarkably short span. It
takes a deft writer to cleverly craft within these restrictions, and yet some have pushed the genre
further by creating collections of stories that seem at first disparate, but eventually are revealed to
be intertwined. Much like these painstakingly crafted works of literature, Joel Puckett’s Short
Stories is a study in structure. On the surface, it bears the appearance of eight vignettes strung
together into a concerto for solo string quartet and wind ensemble. Upon listening, however, the
work’s movements reveal themselves as inextricably linked through a layered thematic language
that plays out through a sort of “game of pairs.”
The external movements of the work serve as a frame story, not unlike Chuck Palahniuk’s novel
Haunted, which the composer cites as an influential on the structure of the work. Between the
external movements, Puckett presents three pairs of linked movements. Each of these sections
highlights two of the solo voices, featured at the section’s conclusion with a virtuosic duo cadenza.
The final internal grouping—the sixth and seventh movements—takes the independent duo
cadenzas and superimposes them. It is only at this climactic moment that we hear that the
concerto’s primary theme—the basis for both the first and last movements—is the combination of
the elements within these cadenzas. In a sense, the entire work evolves from the constituent solo
playing of its stars.
The opening—amusingly titled “Somewhere near the end”—introduces the notion of pairs in its
own way. There is diametric conflict between both the soloists and the ensemble as, until the end
of the movement, the two groups play almost exclusively in isolation. The first internal section,
comprising the movements “Introit” and “The Priests,” is based on ancient liturgical materials.
The introit itself is a part of the Proper of the Catholic mass, and this placid movement also
presents a part of the Mass’ Ordinary by way of a “Kyrie,” passed from instrument to instrument
in the movement’s center. The dramatic beginning of “The Priests” is a stark contrast with its bold
chorale scored solely for brass and saxophones, and the rhythmic ostinato from the low strings.
The contrasting middle pairing (“Recitative” and “mother and child”) has a basis in Baroque

opera, modeling a recitative and aria. “Recitative” serves mostly as an introduction, with a sparse
accompaniment of vibraphone, celesta, and harp. The opening of “mother and child” expands the
instrumentation to include the woodwinds and horns, dancing about gracefully with a patient, yet
lilting tempo. Little musical material is held as the pleasant dream of the middle section is roused
by “sonno agitato”—literally, “restless sleep.” This movement, solely for the ripieno, harkens back
to the most tumultuous moments of the first movement. The pulse quickens unrelentingly and the
ensemble spills over, out of control, into “The Bridge,” a cadenza for the concertino. Here the
previous duo cadenzas are pressed into conflict with each other in a manner that seems
incompatible and dissonant. As the soloists play together, however, the argument between them is
sated and they begin to find a synergy in their florid and virtuosic variations. The energetic
realization of the work’s opening motive ushers in the ebullient “Ma Fin” (a nod to Machaut’s
rondeau “Ma fin est mon commencement”—literally, “my beginning is my end”). This finale
starts with a return to the first movement, but this time, the soloists come together as one and, with
a battering of thirty-second notes, breaks through the restlessness of the ensemble and forces them
back on track into the brilliant opening, finally moving together toward their happily ever afters.
Short Stories was commissioned by the University of North Carolina at Greensboro, The
University of Michigan, The University of Texas, Northwestern University and the University of
Colorado and is dedicated to Kevin Geraldi.

Michael Daugherty

is one of the most
commissioned, performed, and recorded composers on
the American concert music scene today. His music is
rich with cultural allusions and bears the stamp of
classic modernism, with colliding tonalities and blocks
of sound; at the same time, his melodies can be eloquent
and stirring. Daugherty has been hailed by The London
Times as “a master icon maker” with a “maverick
imagination, fearless structural sense and meticulous
ear.” Daugherty first came to international attention
when the Baltimore Symphony Orchestra, conducted by
David Zinman, performed his Metropolis Symphony at
Carnegie Hall in 1994. Since that time, Daugherty’s
music has entered the orchestral, band and chamber music repertory and made him, according to
the League of American Orchestras, one of the ten most performed living American composers. In
2011, the Nashville Symphony’s NAXOS recording of Daugherty’s Metropolis Symphony and
Deus ex Machina was honored with three Grammy Awards, including Best Classical
Contemporary Composition.
Born in 1954 in Cedar Rapids, Iowa, Daugherty is the son of a dance-band drummer and
the oldest of five brothers, all professional musicians. He studied music composition at the
University of North Texas (1972-76), the Manhattan School of Music (1976-78), and computer
music at Pierre Boulez’s IRCAM in Paris (1979-80). Daugherty received his doctorate from Yale
University in 1986 where his teachers included Jacob Druckman, Earle Brown, Roger Reynolds,
and Bernard Rands. During this time, he also collaborated with jazz arranger Gil Evans in New
York, and pursued further studies with composer György Ligeti in Hamburg, Germany (1982-84).
After teaching music composition from 1986-90 at the Oberlin Conservatory of Music, Daugherty
joined the School of Music at the University of Michigan (Ann Arbor) in 1991, where he is
Professor of Composition and a mentor to many of today’s most talented young composers.
Daugherty has been Composer-in-Residence with the Louisville Symphony Orchestra (2000),
Detroit Symphony Orchestra (1999-2003), Colorado Symphony Orchestra (2001-02), Cabrillo
Festival of Contemporary Music (2001-04, 2006-08), Westshore Symphony Orchestra (2005-06),
Eugene Symphony (2006), the Henry Mancini Summer Institute (2006), the Music from Angel
Fire Chamber Music Festival (2006), and the Pacific Symphony (2010).
Daugherty has received numerous awards, distinctions, and fellowships for his music including: a
Fulbright Fellowship (1977), the Kennedy Center Friedheim Award (1989) for his compositions

Snap! and Blue Like an Orange, the Goddard Lieberson Fellowship from the American Academy
of Arts and Letters (1991), fellowships from the National Endowment for the Arts (1992) and the
Guggenheim Foundation (1996), and the Stoeger Prize from the Chamber Music Society of
Lincoln Center (2000). In 2005,
Daugherty received the Lancaster Symphony Orchestra Composer’s Award, and in 2007, the
Delaware Symphony Orchestra selected Daugherty as the winner of the A.I. DuPont Award. Also
in 2007, Daugherty was named “Outstanding Classical Composer” at the Detroit Music Awards
and received the American Bandmasters Association Ostwald Award for his composition Raise
the Roof for Timpani and Symphonic Band. His Grammy Award winning recordings can be heard
on Albany, Argo, Delos, Equilibrium, Klavier, NAXOS and Nonesuch labels.

Labyrinth of Love

(2013) for soprano and large chamber ensemble was commissioned by
Present Music, Milwaukee, Wisconsin, USA and the Rambert Dance Company, London, United
Kingdom. The piece was inspired by the love poetry and prose by eight women: Sappho (612 BC–
570 BC; Greek), Lady Mary Wroth (1587–1653; British), Juana Ines de la Cruz (1651–1695;
Mexican), Mary Shelley (1797–1851; British) Elizabeth Barrett Browning (1806–1861; British),
Emily Dickinson (1830–1886; American), Elizabeth Taylor (1932–2011; American), and Anne
Carson (b. 1950; Canadian).
The texts Daugherty has selected, and the musical landscape he has created, is full of bitterness,
desire, longing, ecstasy, irony, tenderness, despair, hope, sadness and humor.

I. In This Strange Labyrinth
Lady Mary Wroth (1587–1653; British)
In this strange labyrinth how shall I turn?
Ways are on all sides, while the way I miss:
If to the right hand, there in love I burn;
Let me go forward, therein danger is;’
If to the left, suspicion hinders bliss,
Let me turn back, Shame cries I ought to return,
Nor faint though crosses with my fortunes kiss;
Stand still is harder, although sure to mourn.
Then let me take the right- or left-hand way;
Go forward, or stand still, or back retire;
I must these doubts endure without allay
Or help, but travail find for my best hire.
Yet that which most my troubled sense doth move
Is to leave all, and take the thread of love.

II. SAPPHO 47
Sappho (612 BC–570 BC?; Greek) Translated by Yopie Prins
Eros
has

my
uprooted

has

wits
my

again
as
a wind

if it’s
a wind
wind
a whirling

wind

whipping
wild wild

whipping

wild
mountain

wild

trees
mountain

uprooted

trees
uprooted

wild

trees

III. Sonnets from the Portuguese, XIII
Elizabeth Barrett Browning (1806–1861; British)
And wilt thou have me fashion into speech
The love I bear thee, finding words enough,
And hold the torch out, while the winds are rough,
Between our faces, to cast light upon each?
I drop it at thy feet. I cannot teach
My hand to hold my spirit so far off
From myself.. me.. that I should bring thee proof,
In words of love hid in me... out of reach.
Nay, let the silence of my womanhood
Commend my woman-love to thy belief,
Seeing that I stand unwon (however wooed)
And rend the garment of my life in brief
By a most dauntless, voiceless fortitude,
Lest one touch of this heart convey its grief

IV. If I may have it when it’s dead
Emily Dickinson (1830–1886; American)
If I may have it when it’s dead
I will contented be;
If just as soon as breath is out
It shall belong to me,
Until they lock it in the grave,
‘T is bliss I cannot weigh,
For though they lock thee in the grave,
Myself can hold the key.
Think of it, lover! I and thee
Permitted face to face to be;
After a life, a death we’ll say, -For death was that, and this is thee.

V. On the Difficulty of Loving an Invisible
God
(Traigo commigo un cuidado) Juana Ines de
la Cruz (1651–1695; Mexican)
I recall---were it not so--a time when the love I knew went far beyond
madness even,
reached excesses known to few,
but being a bastard love,
built on warring tensions,
it simply fell apart
from its own dissensions.
But oh, being now directed
to the goal true lovers know,
through virtue and reason alone
it must stronger and stronger grow.
Therefore one might inquire
why it is I still languish.
My troubled heart would make reply:
what makes my joy makes my anguish.
Yes, from human weakness,
in the midst of purest affection,
we still remain a prey
to natural dejection.
To see our love returned
is so insistent a craving
that even when out of place,
we still find it enslaving.
It means nothing in this instance
that my love be reciprocated;
yet no matter how hard I try,
the need persists unabated.
If this is a sin, I confess it,
if a crime, I must avow it;
the one thing I cannot do
is repent and disallow it.

VI. Liz’s Lament
Elizabeth Taylor (1932–2011; American)
Richard and Liz
The most talked about
the most read about
the most famous couple in the entire world
I see myself being handed from man to man
As if I were an amusement
I don’t think it’s possible
to really love a woman like me
Richard and Liz
Sad/Sad/Sad
I have wasted so many words on so many men
How strangely awake I feel
But tonight I will begin a dream of my own
which will never end
Richard and Liz
Sad/Sad/Sad
Cleopatra
The Sandpipers
Who’s Afraid of Virginia Woolfe
The VIPs
The Comedians
The Taming of the Shrew
There is only one man in my whole life
who has made me happy
Richard....my husband....my ex- husband....
I can’t remember which
who is somewhere out there in the dark
Richard and Liz
Sad/Sad/Sad

VII. Oh, come to me in dreams, my love!
Mary Shelley (1797–1851; British)
Oh, come to me in dreams, my love!
I will not ask a dearer bliss;
Come with the starry beams, my love,
And press mine eyelids with thy kiss.
’Twas thus, as ancient fables tell,
Love visited a Grecian maid,
Till she disturbed the sacred spell,
And woke to find her hopes betrayed.
But gentle sleep shall veil my sight,
And Psyche’s lamp shall darkling be,
When, in the visions of the night,
Thou dost renew thy vows to me.
Then come to me in dreams, my love,
I will not ask a dearer bliss;
Come with the starry beams, my love,
And press mine eyelids with thy kiss.

VIII. Short Talk on the Sensation of
Aeroplane Takeoff
Anne Carson (b. 1950; Canadian)
Well you know that
could be true love
running towards my
life with its arms up
yelling Let’s buy it!
What a bargain!

Soloists and Guest Artists
Jason Lindsey

is the 2014 Illinois State University Band Concerto Competition
Winner. He is a graduate of Bloomington High School and a student of Professor Andy Rummel.

Dr. Sarah Gentry is Associate Professor of Violin at Illinois State University, where
she also serves as a music academic advisor. A Louisiana native,
Gentry began playing the violin as a Suzuki student at age 6. After
graduating magna cum laude from Louisiana State University, she
earned a Master of Music degree from Yale University and the
Doctor of Music degree from Indiana University in 1995. She
studied violin under Franco Gulli, Sally O'Reilly, Sidney Harth, and
Henryk Kowalski, and chamber music with the Tokyo String
Quartet. Gentry currently performs as Concertmaster of the
Heartland Festival Orchestra, voted "Professional Orchestra of the
Year 2011" by the Illinois Council of Orchestras. She has also held
concertmaster positions with Opera Illinois, Baroque Artists of
Champaign-Urbana, Sugar Creek Music Festival, and served as
Associate Concertmaster for the Peoria Symphony Orchestra from
1992-2000. Gentry has performed as a soloist with the Kansas City Civic Symphony, the
Heartland Festival Orchestra, the Lake Charles Symphony, the Baroque Artists of ChampaignUrbana, and the Millennium Strings of Morris, New York. As a chamber musician she performs
as first violinist of the ISU Faculty Quartet. Dr. Gentry is active throughout the state and region as
a clinician in schools and as an adjudicator for events such as the Illinois Music Educators
Association auditions. During the summer, Dr. Gentry has taught at the Music for All
Symposium and the Blue Lake Fine Arts Camp.

Wen-Chi Chiu was born in Taiwan and has been playing violin for
fourteen years. She is currently in her first year of graduate study at Illinois State
University; working towards her Master’s Degree under the instruction of Dr.
Sarah Gentry. Ms. Chiu holds the violin graduate assistantship and is the
concertmaster of the ISU Symphony Orchestra.

Violist Katherine Lewis enjoys a multi-faceted career as teacher, chamber musician,
solo performer, and orchestral musician. She is Associate Professor
of Viola at Illinois State University, Master Teacher for the ISU
String Project, and currently performs as principal viola in the Peoria
Symphony and Peoria Bach Festival Orchestra. During the summer
she is an Artist-Faculty member at the Sewanee Summer Music
Festival.
Recent performance highlights include the US Premiere of the
Nystroem Viola Concerto with the Peoria Symphony Orchestra and
the premiere of Libby Larsen’s viola duo “In Such a Night,” with
James Dunham for a performance at the 38th International Viola
Congress. She has recorded chamber music by composers Karim AlZand and John Allemeier on the Naxos Record Label.
Dr. Lewis has given recitals, presentations, and master classes at venues throughout the country.
Highlights include appearances at the University of Tennessee Viola Celebration, Indiana
University, Oberlin Conservatory, Kansas State University, and the University of WisconsinMadison. She has presented sessions at several conferences including the International Double
Reed Society Conference, the American String Teacher’s Association National Conference, the
College Music Society Great Lakes Conference, and the Chicago Viola Festival.

She is a recipient of several awards and grants for her teaching, research, and service at Illinois
State University, including the University Service Initiative Award, the College of Fine Arts
Outstanding Teaching Award, and the College of Fine Arts Research Initiative and Service
Initiative Awards. Dr. Lewis holds degrees from Rice University, The Cleveland Institute of
Music, and Lawrence University.

Adriana La Rosa Ransom is Associate Professor of Cello and Director of
String Project and the Community School for the Arts at
Illinois State University. She received her Bachelor of
Music degree from the University of Missouri where she
studied with Nina Gordon. She earned Master and
Doctorate degrees from the University of Minnesota where
she studied cello with Tanya Remenikova and chamber
music with Jorja Fleezanis and Lydia Artymiw. As a
soloist, Ms. Ransom has recently appeared with the Peoria
Symphony Orchestra, the Illinois State Wind Symphony,
and the Illinois State Symphony Orchestra. She has also
appeared as a guest artist on notable solo and chamber
music recital series, including the Dame Myra Hess
Memorial Concert Series in Chicago, Chicago Cello Society concerts, Trinity Lutheran Recitals,
and at universities throughout the Midwest. Currently Principal Cellist of the Peoria Symphony
Orchestra, she formerly was a member of the Minnesota Opera Orchestra, the St. Cloud
Symphony, the European Musical Festival Orchestra, and Sinfonia da Camera. Ms. Ransom has
served on the faculty at Gustavus Adolphus College, St. Cloud State University, the MacPhail
Center for Music in Minneapolis, and the Grumo (Italy) Music Festival.

Christie Duffer

is a junior Vocal Performance major. During her time at Illinois
State University, the mezzo-soprano has been seen in the
ensemble of Puccini's La Bohéme, as Laurey in Rodgers and
Hammerstein's Oklahoma!, alto soloist in Handel's Messiah and
Mahler's Kindertotenlieder, and a featured soloist with ISU's
Concerts on the Quad. She has been seen in several productions
with the Midwest Institute of Opera, such as Mozart's Die
Zauberfluöte, Don Giovanni, Le nozze di Figaro, Sullivan's
Pirates of Penzance, Verdi's Aïda, and Puccini's Suor Angelica.

Ms. Duffer has received various music scholarships, such as the
John J. Ireland scholarship. She also serves as a current member
of the College of Fine Arts College Council. She presently studies
with Professor John Koch and is honored to work with opera professionals such as Tracy Marie
Koch, soprano, Maestro Joshua Greene of the Metropolitan Opera, and voice specialist Patricia
Sheridan of New York City.

Wind Symphony Personnel
Flute
James Thompson
Pam Schuett
Miranda DeBretto
Mark Grigoletti
Kyle Johnson

Trumpet
Sean Hack
Andy Mrozinski
Philip Carter
Eli Denecke
Matt Foster

Oboe/English Horn
David Merz
Jenna Blayney
Linnea Couture

Trombone
Wm. Riley Leitch
Justin Marxman

Clarinet
Hannah Edlen
Colby Spengler
Jamie Orzechowski
Arturo Montano
Brian Do
Bass Clarinet
Gus Johnson
Jamie Orzechowski
Bassoon/Contrabassoon
Sammy DeCarlo
Matthew Jewell
Aston Karner
Saxophone
Tre Wherry
Mitch Rogalla
Will Brocker
Amy Mikalauskas
Zack Hilligoss
Horn
Calle Fitzgerald
Justin Johnson
Kevin Krivosik
Amanda Muscato
Nelson Ruiz

Bass Trombone
David Gerber
Euphonium
Sara Sneyd
Sam Stauffer
Tuba
Carolyn Howard
Jason Lindsey
String Bass
Laura Bass
Percussion
Ksenija Komljenovic
Mallory Konstans
Kevin Greene
Francis Favis
Kyle Singer
Rachel Manago
Harp
Chen Yu Huang
Piano/Celeste
Sejeong Jeong
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Illinois State University College of Fine Arts
James Major, Dean
John Walker, Pete Guither, Shari Zeck,
Laurie Merriman and Janet Tulley

Illinois State University School of Music
Stephen B. Parsons, Director
David Collier, Associate Director

Kim Risinger, Flute
Judith Dicker, Oboe
David Gresham, Clarinet
Michael Dicker, Bassoon
Paul Nolen, Saxophone
Joe Neisler, Horn
Amy Gilreath, Trumpet
Mark Babbitt, Trombone
Andy Rummel, Euphonium and Tuba
David Collier, Percussion
Tim Schachtschneider, School of Music Facilities Manager
Philip Obado, Associate Director of Bands
Ben Stiers, Assistant Director of Bands
Connie Bryant, Bands Administrative Clerk
Joe Manfredo, Symphonic Band Conductor
Will Brocker, Jacob Klingbeil, Kyle Johnson, Amy Mikalauskas
Graduate Teaching Assistants

Illinois State University Band Summer Events
Details at www.bands.ilstu.edu

June 13-15 High School Marching Arts Weekend
July 13-19

Junior High School Concert Band Camp

